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With Jamis Schulte and Broake Singer
*ynu founded the Presmptive Madia

artist group. One of the most cele-

brated artworks you made with this
froup was Swips. Carmauflaged aa an alcoholic
drinks dispenser, Swipes was a maching ac-
copting an identification document to check
your age, but the output consisted of a sheet of
paper with all the retrieved data about you ob-
tainad fram the LD.. Inthis artwork the so-
called AIDG [Automatic identification and Data
Capture technologies) are brilllantly exploited,
generating astonlshment based on a simple
printed receipt talling a lot about the 1.0,
pwnial. Azlde from raising consaiousness about
the pleces of our identity that are acattered in
differernt publicly accessible databasés, wikat
you think of the differences between our vir-
tual and biological identity?
Among the things that were important to ws in
Swipa was to encounter people "in the flash®
&0 thatl we could BOdress any
quastions/concerna/reactions thay might have
in response to thelr personal printed “receipt.”
This led to the bar sot-up — with us parforming
as bartenderns, handing cver receipts together
with the ordared drinks, the operaling of Swipe
in non-axhibition contexts atc... But to answer
your guestion, | think wa all consist of multipgle
idantities that mutually inform and defing each
ather. My medical records, for example,
certainly influence who | am o the physical
world, (which is ane of the reasons people ang
a0 concerned to kedp access 10 those recors
riestricted): the same can be said be said for my

passport information, travel records atc... .

In "Pigeon Blog® you worked with Cina Hazegh
and Kevin Ponto, equipping pigeons with
combined GPS and GEM open platform phanes,
interfaced with CO/MOx pollution sensors, to
ratrigve data on the ground and up to 80
metars altitude - which was than mapped ona
Google-based tool. You referred to the praject
af using pigecns with mechanical cameras as
spies during the early 20th century wars that
implemented a typlcal survaillance micdel:
using apparently neutral elements (the birds)
s nodes of & data-retrieving notwork. This
seams one of the new ways of imalving people
you're axparimanting in your work. So, in this
sanas, do artists have a really important mla to
play in creating new mathodologies of
interaction with their works?

| dio think artists have an important role to play
in showing the interconnectedness of things,
betwaen liwving species other than humans and
humans, - yes. And in many coses we can think
of thosa connections as “netwaorks.” but | don't
think any of the invalved alamanis ana
*neutral® = cortainly not the pigsans we worked
with in this projest. In many ways, Pigeonbiog
axploned the connactions and possible modes
of "working together’ between artists.
ENEInNeErs, emvironmental scntisis, data
Iogging devices, pigeans, pigacn fanciers and
the general public. Bridging the gap between
multiple disciplines, between academia and
tha ganeral public, between art, activism and
elactronic tinkering ... is & bot of what this

project was about.

Together with Kavita Philip, you edited the
pivatal book anthalogy “Tactical Biopalitica®.
During the editing process you tokd me that for
you a book is lke “ancthar projest”; it's like
exparimanting with another format {in this
case partly in responss to the (inlfamous
Critical Art Ensemble FBI case). In the
introduction you stated that you want to push
on exchanges among practitishans and
theorists “privileging collabaration and
coordination with larger strategy-based
mevements of resistance to hegemaonic forces”
calling for the inclusion and cooperation of the
scientific community. How did you approach
the printed book mediem? Do you think it's the
proper madium for invehing the scientific
community in the cross-disciplinary process
that you defined as “tactical biopolitics’, and
why?

Ah, that is a very interesting quastion. In mary
weays the printed book i=n't the nght madium,
gspecially nat the academic book. Many
sciantists probably don't meander over 1o the
arts & humanities section in the beokstore and
#ven Artists can be quite Lazy when it comes (o
the written wond, 5o | bat if we wane able (0 See
statistics on the “type® of people reading our
hook, the humanists would rank at the top.
That being said, | do beliewe that the beak can
and doss serae as an impartant catalyst
Paople interested in the field are reading it, ara
forwarding specific articles to the ona sciantist
they know wh is curious and open towards the
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arts/Mumanities Social Sciances, afganizing
camlerences, mastings. raundtables etc
irsiting contrnibutlons 1o our book to meet
peropie Vhey might know, .. and ennhancing the
network that way. In the end, | belaye that face
0 face encounters constitule the mast
impariant aspect for inspiring, facilitat ng and
fupporling collabaratrons and intellectua

[ rr= hm'lge-: i genaral, and especial Iy those
securring off the baaten track. The boak il
inmaking those encounters possible. (And of
coursa, like any baak, it publicizes the ideas
ared thinking of the peaple in 1),

In GanTedra, developed with Critical Art
Ensemble, you facilitated encountars betwesn
people and transgenic creatures (colonies of
bacteria containing a random human genarme
Urary). In the staterment you said that even
though "these creatures wera harmlsss and
irsert in any biclogical sense, they tended ta
make people quite nervous and even afraid.” Do
you think that precuring thess sorts of
disturbed reactions should form an essential
charneteriatic of bio-art? | know you dialike this
barim, you onoe told me you think itis a *non
dafinition®. Can you tell me mare about that?

| @an't think that controversy and “shock
value™ should b at the haart of Dig-art - guite
the opposite, Ona of the main aims of GenTera
was fo precisely get over those inital reactions
and gain a despar understanding of why they
meght accur in the first place! But you are right
# ot of big-art seems to have been “riding’ not
only the wave of novelty, but also one of shock
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and controwversy. | really hope that we are geing
o gat owver that. Staying on that level simply
w0 L very intencesting. But, just to be fair, let’s
il forget that in a lot of cases artists arg not
inEerasied in novelly or any potential shock
walue In Fact, they are 80 uded ta handling
Dipdogical matenials that any “shock' or
controwarsy Ras long left their figld of visian
I8 just, this isn't the case for most people
viewing tha work and it is often those people

wihd wr L&, inkerprat and respand 10 the work

Your "Cello® is a musical robot that when
played by & suitably programmed mechanical
&, varies its performance ascarding o a
computer-gengrated sound wave and to the
pasition of the listener, Its continuaus tuning
and checking system, with the halp of an
external computes, 18 producing very human
charactenatics, especially in tarme of
replicating performance réquiremants such as
thi ability to concentrate and aiming towards
perfection as & goal. Also, the fact thak the
robot stops whan it senses an external
presencs & reflective of one of the plaguess of
ouf tirmes: distraction, Implementing both of
them, tha robot seems to reach & very Lifelike,
anthropomorphic status. Are robots bacoming
part of our envirenment in the sama way that
animals are? Arg wa going to considor them as
accapted creaturas?

1is treg Phat a Lot of peaple are
Bnthropomorphiz ng machines, and | don't
think that there is ampything wrong with that
And yes, “pet machines” have certainl ¥ Made

actually
wHEN'L concerned with these guatlions. | used

their gdebut already. Bul in "Cello®

the fact thal people readily associate
mavement with life, and resgansive chanpges in
movement with intelligence in order to tell &
SLanein this case the story 01 & pérgan unable
ta confarm te the fight "tune®

With the Preemptive Media group you alse
developed "AIR; Area’s Immediate Reading”,
which was "a social experimaent in which
peaple are invited to uss Preemptive Media's
portable air manitering devices 1o explore their
neighbourheods and urban ervironments for
pollution and fossil fuel burning hatspats.” You
did lots of warkshops instructing people haw to
build and use thair own devices. This type of
Brasaroots scwenbific data gathering initiative
ufiails the almest inviaible pollution that
surrpunds us. What were the most | ntaresting
reactions among participants? Was it meant as
& tood to raise consciouaness, individual
expaiange and participation, or as & potential
plan to ré-appropriate the surveying of this
typs of sensitive data by citizens?

Paaple really anjoyed bullding the devices, |
have given workshaps involving slectionice
betare, and somehow the tinkering DY
approach always attracts followers, Mast
pdaple ware slse excited (o use the dovices [o
wailk of bike around their own city, sa wsing the
device A5 " ait” to pay attention and to
participale seems (o hawve worked. In some
cases the “diacoveres” were rathar obvious
L& pallution lewels were higher behind a
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diesel truck then elsewhara) but in others thae
aaploration and the results proved much maong
interesting and informative. 5o yes, the progect
Ws masant ath 88 8 CensCIDUEENesE - Tising
andaavour &8 wall as suggesting the idea of
including non-experts in the gathenng of
gnwironmantal health data. The inclusion of
non-exparts in activities presumed to be
resarved for scientists is an asgect that comes
up in many different parta of my work, Fres
Range Grains, the last project | did together
with the Critical Art Ensambile, is anothar
axample of that.

*Zappad!® was also developad with Prasmptive
Media and targeted the Radio Freguency
ldentification (RFID) standard that is going to
be largely adopted by the industry to "tag” and
track every sold object. Your various kits,
parformances and workshops were developad
a8 ways of rencting and cpposing another
tracking technology affecting pecple's privacy
withaut their knowledge. Do you think that
privacy=-imeading electromagnetic wave
podlution is unstoppable, of could a firm
opposition drive industry to invest in
somathing other than desperataly trying o
(irvisibly) "profile” every human baing?

| think privacy is pratty much dead and |
baliave that datm will be collected whar it
proves profitable. That beang said, | oo baligve
that small tights can be won through
appogition, 5o whila we are certaindy not going
to put & hald on the implementation of RFID in

general (nor should we, a lot of its wses are

rq_l._-.l;:l- harmlegs), we can foous on putting &

hald on very specific activities. The use of RFID
on prescription medicines for example,

In the usual division batween hackens mnd
academics, you ssem to be in the middle,
developing projects addressing specific toples,
while working with scientizts, amateuwrs and
hackers at the sama tima, Do you want to
embody the artist as a (scientific) "dissenter,”
as you dafined it in Tactical Blopolitics?

That's nicely put. Yes, maybe, but than | really
don't know anymare, All this “dissenting™ has
caused pramature burnout! Well, | am
kidding.... but anly hall. Uparating betwaen
digziplines and acthities that gives paopla a
headache to classify gets exhausting after &
while, Simply because you constamtly hawe to
justify ower and over again why you are daing
what you are doing... 5o to be honest, at the
mamant | just want to retreat from thess
activities for & while, We all need refuslling and
re=thinking and | think it"s that timea for ma at
tha momiznt.

In “Expariments in Biosansing®, togathar with
Tau-Mu i and Christopher Kim, you use
metheds of synthetic biology to alter the colour
of yeast cells and bacteria upon expesure to
CO and MO2. Thiz is irvestigated in order to
nurture plants to be placed in urban
nmpbuurl'md: that are able to change theair
caolour in response to C0 and NO2 exposure. Do
you think that this interventionist approach
would be definitively more effective than the

wsual media campaigns, and that the latter
should be complately re-thought? Also, how do
=natural iIndicators® like the one you'ne
devaloping contrast with visual propaganda
created by corporations and governments in
urban spaces?

| think both approaches are nepded and one
doasn't axcluds the other. Somatimas paopla
become numb towards news media, - to much
infarmation, every day, never ending .. , 80
introducing othar forms, in this case
vigsualiscientific ones 1o communicate a similar
idea can bring some relief, and get people
thinking again about topics they might have
given up on, oF never paid attention Lo in the

firat place

You're often developing projects together with
other artists and you have alse affirmed that
"artists must conduct resaarch autside thalr
*home® disciplines.” Can you elaborate more
on wihy and how you're attentive to the values
of aharing and collaborating?

Actually, probably half of my projects are dong
in collaboration with other arteats, the other
half are just me, or me working with colleagues
and atudents from other fields and
backgrounds. But yes, | very much believe in
collaboration, especlally across disciplings. It
helps on many levels. One the one hand there s
ghill and time sharing. but thera s also
friendship, keaping each cther motivated, idea
sharing eic..
wvaluable, It simply allows you o do thingson a

| find all of those things to be very

scale you couldn't do otherwise, And the
*must conduct regearch.,.” was written in the
*artist intellectual® context. 5o yes, | G0 believe
for art, especially socally engaged art, to b
msaningiul taday, it isn't sufficient 1o stay
wiithin an artistic discoursa. |t won't get at tha
right topics, because the salf-referential
natura of & kot of that work prevents artists
fram taking an active role in producing works
and platforms that contribute to addressing
topics of social relevance, Baar in mind though,
“rasmarch® in that case doesn™t have 1o Do
“academic research,” it can be anvy kind of
research, so maybe | shouldn't have used the
warm “discipling.” it only covers part of what |
misant to say
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